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outside and kissed Mahler's hand3 and no one found it sur
prising. (Nedbal was a brilliant musician and has written somt
delightful music.)
We met Hans Pfitzner also-, and Mahler immediately asked hin
to a meal with us. The friendship between him and me grev
apace. He asked me if he might send me his string quartet
Our friendship^ and my respect for him, have gone on growing
ever since.
Summer had come, and with it we resumed our life at Maier-
nigg and its unvarying and peaceful routine. Mahler soon began
working- This time it was the first sketches for the Sixth
Symphony. He played a lot with our child, carrying her about
and holding her up to dance and sing. So young and un-
encumbered he was in those days.
The hot walks through woods and scrub came round again, and
utter tranquillity.
One day a letter announced the arrival of Hans Pfitzner's
string quartet in manuscript, and the manuscript followed. He
asked me in his letter, with a touching nonchalance, to take good
care of it, as it was the original and he had no copy. When the
manuscript came, I took it up to Mahler in his hut. He came
down two hours later.
"It is the work of a master," he said with emphasis, delighted
to give his approval.
In the autumn Mahler as usual went back to Vienna before I
did, and being left to myself I took out the piano score of "Die
Rose vom Liebesgarten." I grew more and more; enthusiastic
and told Mahler so in every letter I wrote; and when I got back
to Vienna soon afterwards the opera was always on my music rest.
And since the piano in any room of ours was always open and
Mahler automatically played whatever he found there, he came to
share my enthusiasm for "Die Rose vom Liebesgarten" so fully
that he decided to produce it, in spite of all his previous objections.
It was the one and only time during all the six years I lived with
him while he was Director of the Vienna Opera that I purposely
and openly influenced him; and I certainly had no cause to
regret it.
Two movements of the Sixth were finished in the summer and
the scheme of the ot&ers had taken final shape in his head.
I used to play a lot of Wagner, and this gave Mahler'the idea
of a chajcming surprise. He had composed for me the only love-